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Hello,and welcome to tW first ever issue of NUDE SYSTEMS.This issue 
includes lots of naughty bits,interviews with WHAT IS OIL?,ROBERT 
J4WHEN6E 3 C RASS 9 and also thoro is lots on Cassettes^ record reviews^ 

and all my yiews,which I hope are rather interesting.Sorry it's taken s 
o long fo rproduce a zine of my own,but for various reasons I have kept 
on pos$enini^ it, anci 1 am very hard pressed to get it together at the 
moment>so think yourselves'lucky!Anyway,I hope you find this zine at 
least a lictle interesting,as it took me a very long time to compile an 
d type out(the typing part takes suprisinglyblong)* 

If you look over this z 


Go 


colour pages,and has on 1 1 gu o 
Haker or Snouds,but you will 
P'robably the better value, 
hed: music press'' (ho ho), an 
pieces o.&- more relevant ba 
time you buy a music paper( 
i4 i . , Before I go on,just 

journalism'., from me,because", 
of the right things to say* 
standable 



than the 'pro' journa 

reader with totally meaningless uutt u iu6 , a uu 

I will try/and typ/e Something more intereting.If you have any Views 

. vie¥^} . a tat*pj i n n n *fr r* *1 Vm + i nn A _ m. r> -r* ^ y i e¥S ? ©*fcc 9 *fc ll 0 21 


11 probably notice it has no 
near manjr pages as Melody 

notice that this product is 
f the price of the ''establis 
o contain more interesting 
noticed,just check next 
od for bog paper eitherj). 
to expect toe much good 
typing I can never think 
it will prove more und.er— 
empts to ; try and confuse the 
yway,enough moaning,and now 


«• v: — ** v*. u- jr fi, <=; o wiao uu lil J. C? Jh ILO O 1 O U-L ii 53 # JL i. y U U 

ideas,critSisms,views,bribes,views, c ontributiond,more 
write to; fDeAn Poole, 

1 ' 4 4 « — Place., 

Telephone>0222 7035145. 

1TB. 


14,Mountjoy 
Penarth, 

Near Cardiff, 
South Wales CF6 


This is also the address that'you send to for the 
on the opposite page.Actually,I *ve actually heard 


cassettes mentioned 

y'f «****» ui/i/ub>ih 3 Fage. au b uax xy, x • ve acDuaxiy neara from/ a lot of 
independant Cassette artists,who say that they are recieving next to 
no replys from reviews in fanzines (good reviews ° 0 ° 11 '«»«» ~ ~ j 

I want you tov now go' ahead 
of 

for some of the tapes 


as well as bad),and 

and make these people happy by taking note 
the reviews in’ this 'ere fanzine,and actually bothering to send 

reviewed in this fanzins*Don't forget that tlies 


e people /lave put a lot of time and effort in these products,and dese 
rve some reward.If you don't like the music.jthen all you have to do 

the cassette,and all you would have lost is 23p in stamps 

the real alterilative, and bot 


is rub over _ ___ # ___ „ . 

/Don't forget,cassettes,like fanzines,are 

h deserve to be treated as personalized products.Anyway,have a good 
eyeball over this 'personalised product',and I look forward to hearin 
g wot you have/ to say about it. \~- 

i All thee best, . 




Dean Poole.(the phantom one-finger typer I ) • 

s to:Crass,Duncan and Mike(What Is Oil?),Robert Lawrence,Jah 
w Crimes ' Brill zine )., Mike 1 Jones, Jabon Stickler, Dave Bell,Phil 

PI a ti pus . Mark Philins; P..T.P onni] <3 . V o C! -? r> 1 n -l -in "D TiT n M 


My thank 

Oyjam(NOw _,,__ _ 

Johnson,Platipus,Mark Philips,P.J.Peanuts,Mike S 
and Phil'Crabtree,Rhys Thomas,Mick Sinclair,Adri 
Williams,Ail Symudiad,Gary(The Small Green Tomatoes),Malcolm'Neon, 
all others who have heard of raei 


Sinclair,R.Nib,Simon 
ian Puck-face,Geraint 


and 

• • \ 
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jou c an., af fprd l •*. ,. 


Pun by ypur • r.esi.dent. fanzine writer (me,y.du' f op 1 i ) , Sexy Records is an 
attempt to, pr o v.e, ..that . yon don't have to .pay a fiver to got an ear. full' 
of fab noise waves iF.pr the price, of just;’ a blank cassette and a stamp 
addressed envp.iop.je*you could have any 1 one of the cassette releases 
nentioned ' beloV, isn 1 1 that ust. w.oncl.erf ui?Whp.t do you mean no?? J1 
Anyway, tlfis is what you could' get: " \ . • : 

"Down Under" - Vari ous. Artists. C60, Stereo. J' J 


This is a cassette of wonderful electronic music 

from the other side , of the world-AustraliafOutstanding in'"all aspec 
I was very lucky to b.e able to release, this (Thanks Tom Ellard and 
Terse Tapes ), but released... it is,and ; a . copy qduld bo yours 
if youd write to little f ol nei, * 

"At. Forderi” - PHARMA. GSO. ; Stereo. 4 -- 1 ! t -,' \ \ h-d 

Created one very boring Sunday'four"very borihg-people, i f 
this cassette shows how/improviseid music can sometimes / j 

work|dnd be used to a great' advantage.Described by Mark / 

Philips of Bristol as. i Showing sli'a’des atifiinfluences Of / 

1 9th Century fu.tafijsji.^Ut' 0 -c-kumi .bdo RAdio Workshop, I 

and Ifolans 1 Tbits '• fa o h i j- noo:-Ao+ ■ ri r +,inn of V u . 

j: p tv; iY e? ~n- t ap e I've he af d ■ ye-t *■ ■ - - ■ -t. ■ * 1 \ • • • 


ts, 


"A. -Bagful Of Angst" - Various Artists. C60. Ikno./^,, I / 

..Includes such ' unki^Pifp.. bands as. . The Instant An toumton s , . ' |.{ 

391,Mic Woods,Merz,The Bombay' ducks,The Missing Pqrsond, I Vi 
The Midnight Circus,The Original Child Bomb,and The ,< '. j \ 

Digital, jB-inasaurs. A verji musical compil ation, that goes / 1 

from the" Vsilly to'the 'ab-hp.rmal.Everyone'';h : as liked at / j 

least, sone of '"this so. f af/ so I don't see why 'yo'u : ; * / ' J 

wouldn' t.^ : ■ .. , * - % ' I J 

"Soundtracks to ImaginaryfFi.lms " Robert Gillhamd060. / / 

o : ' • . • , : .v -i Stereo-. \ f 

The .music jumps from one s*p'ea.ker to the other, and has 1 \ 

you literally sitting. ,.oh ;the yedge of you seat in \ V 

anticipation,Tiie ’people ,wlio Tfave got thi’s'; ;so far se'eia to • V V 
think that, this is a good background tape.Comes -complete \ l 
in a c,ard-b’oa,rd. bd‘x spe.crally printed to p 1 ease yo-Uf y X 

"A Bagful' Of- Angst : 2 Wlie Alternative Way Out";- - J \ - 

Various Artists. C60. Mono/Stereo. I \ 

This compilation relys a lot more on the 'alternative | \ 

sound' that a lot of cassette bands produce/Th|Ls tape . i V 

includes Robert Lawrefi.ee , Tlie Midnight i<.Cd.rcu.9, MAP ,.Tha-,^ 1 | 

Chr 0 n 0 spr 4 .es, The'Pil.es,Nil By Mouth, T.lio Small Green ToTah-toe \ j 

s,Ron 'Crowcroft,Dean "Poolh,and' Jim Hydraxis.A true J J 

alternative in - the .fsatesa o.f .the. word.This cassette .manages I. / ; 

to sound ..musical- -wiithont 'being musical.Very much , 0 -ne for j / 

the coll.eet.ion, . . .... , v V 

Well, there y ou .hay-e. .a list-, of some of .the cassettes^ available from 
me,I hope you can summon up enough energy ,to write,as therp is no 
use me trying to be alternative,when no one will be bothered to hel 
p me.If you are interested in releasing a cassette,then write to me 
and I will givCfo^^ll- th-e relevant information.Future, r^fAnases on 

^ - n . . ^ — .. 1 „ 1 ... '-K-.rt' . o r\ q o 'n -n S M o •y rv li nn d -‘ a 1 ct. rt T c -n + nr 


my label inc.iud%..a vinyl, album" '4w>- appear In-)Harch , andf.lgLs^. pienty 
of cassette's before '.then;,. b.y The/ Average , Milts Jones , Adrian 'fuck-face 
,and thousands of othefs who are going tp write in and me. 

thedir tfer£l)Qc. th relo^sei.i l ... -•*- ./ ’ 7’ ^ i 


thed|r " 


--‘■-fU 









Reviewed K, Dea/t 



M/SQUIRREL/ABSURD. C60c 


G o sh, ill i 3 


the ex 


is 


;o od 


I * m 


- 7 —. . - not really suprized though, as. it-coaes fron 

Door and the Window nail „ C ompl orient ed by the fact that it is 
recorded in an 8 -track studio,this is a very fine progression fron 
TDA.TW,combining both good rhythmis with fine instrumentation.My f av 
ourite track is easily "Polcersville", which combines a great rhytfenra 
guitar and adventurous drums with Beadles exuberant voice,which has 

ttraction about it*This is way too good to go un-no 
a cassette which should be on your shopping list 

excellent music on the cassette,you also 
well as a booklet»which contains the 


a very strange a 
x iced,so this is 
as fieri nowl As well a 


th e 


get "■ multi~coloured sleeve,as- wen as 
lyrics - and various, other -tilings • Get it'or lose out, 

£2 from;Tony Clough,1 Atkinson Court,2 Kings Close,London E10, 


\ it 

V/ * 




\ 


\ J 


USsa compilation of great: 


L e t s 
MIKE 
o f h ' 
jerky 


take this 
JONES :.I 


y*J 
group by 


^04 v:l riot 


(CAN'T THINK OF A NAME RECORDS), 
group :• 

found his tracks both amazing and amusing,My favourite 
Lis three tracks was "She was gone",which worked well with the - 
guitar,drum rhythm,and. Mike's great vocals,Pity about the sou 
nd quality. 

DAY J BELL i.Awful J I Good .-job he- only had one track ll 

THE AVERAGEJA very early session,containing two songs now dropped 
from 'their sat,If it wasn't for the appalling sound quality these 
ex 3 . 0 X 3 would, sound brilliant, but as it is they only sound very good 
DRONESsNot too good.Consists of two people doodling.A lot of the 
tape wn.s ted on them as well (4 tracks). 

3K0DA.S i Good .sound, quality at last! A brilliant track by a now quite 
amous o and ( J ohn Peel s es si on , singl e , et c ) „ Do sen t deserve to be on 
t h i s c onp il'a-tion, 

DEAN POOLE 
HIKE STOUT;If 



Bri 11 i ant i J 


it 


wasn't forvthe vocals being too loud this would 
an e..:c ell em; track, "Never felt like this" ha, s excellent melodic 
guitar but way too loud vocals,A pity."Sadat id dead" is bad 


b e 


though 


funny iL 


FARMING JIM AND THE HEP CAT C-ROOVSTERS: Appalling but 
On the whole an awful tape,only kept above water by a couple of 
worthwhile: -tracks,but still worth getting for those tracks alone... 
Cj50 ana SAE fron j Hike Jones,30 Teasel Avenue, C owslip Estate, 

? enarth , Near C hrdif f , Sout-'h hales 5 CF 6 



XED BURIAL (SO BOON REGS) 


ier another excellent cassette I have rtanag-ed to'pick up,Crystal 
clear sound quality,yet unlike that of a studios,helps the songs 
alone on their merry way,I'y favourite track on this tape is "The 
ctin l-si s a s s x s c an t 1 , whi c h,, al t.h ough lasting 22 minutes, is a very 
ca tea/ and memorable tune,Although the now dreaded Casio VL3tone is 
usec - on Tnis tape,it.is used with remarkable ingenuity,and Jim must 

yet another boring 
complernents the 

of mine include a -great Casio/ 
e called "Van Helmont's Will 


remarkable ingenuity, 

be thanked for sparing us the, tlus-lips of hearing 
xa s i o o r i an t a t e d tape . In fact, t Ige c a si o actual! y 
favourite tracks, 
orientated piec 


songs -01 h e r 
Bass guitar 


o w 


and a track called 


- ! seconds of Jim's cat 
o recommended. 
jQO and 'SAE from:Gary,98 
.’iltsiiire snl 5 Ins. 


"Pr / 



mg the nucleus" , which is 
aying his Casio.'This tap 

Bristol Road , Cli i pp enli am, 

















;V ., ^ COHJ.ES si OHS OP A. COM..MAN. H~ 

Af ter 18 tic ! n'.ihs of running" Conventiional Tapes (Purveyors of ”alteraativ 
9 music" — tee hee) I ’ ve -c orne to. a few conclusions that have prompted 
ue to stcpc.Li.ke most of the people Con brought me into contact with,I 
thought that "alternative music" was in some way radical and threaten¬ 
ing to ^b t e -"Establishment(bothf:musical and political) *-!The independant 
bit plus'.the U'S..u)'ai talk of poll’ ties —' main-ly anarchy (of a kind), odd 
clothing,drinlc/drugs,a gig in the evening all highly radical,etc, - 
and then.back to our normal wage labour jobs to help perpetuate the 
existence of the current established order. 

It would. seeijiy: that- "alternative" is the. right word in one sense. It’s 
not a radical or;, dynamic fence for change :(although it dees have a 
reforming t endanoy.). - but simply ,a. se.perate set of conventions - a secon¬ 
dary establishment or even what .is .sometimes called a "sub - culture". 

It too easily has been a method of;channeling .our rebelliousness or 
criticisms in directions-which'make them harmless and ineffeistive as 
instruments of. change„Music by,for example,Cabaret Voltaire is certainl 
y alternative but it is no more than a set of different conventions. 

That is to say,there is now a set of ideas/noises which we associate 
with tile Cabs.Whether we enjoy those sounds or notis not important here 
I amgsinply saying -that, they nave made no real progress so far other 
than in \perfecfilig ''their” own set of conventions.(1 1 m not putting the 
band down here,because to do what they have done is a cociderable 
achievement,I just want to show the limits of "alternative music".) 

Even tlie political 'bands like Crass could be more ef fee tive .While I 
agree with- the slogans they chant, I know that the Crass name and symbol 
and the anarchy symbol ha*ve degenerated,in some quarters of fashion and 
have even become alternative symbols for WE and so on amo.ngst those 
skins and punks who have ‘failed to grasp the anarchy message that the 
band are trying' to put hover.When you see the same person with "Crass,, 
British Movement,We’st Ham' and kill wogs" on their, coat you have to come 
to. terms with' the fact that slogans are' as go*©d. as far as they go in 
attracting, attention,but they don’t replace explanation,argument and 
thought when it comes to a real understanding of anything.The right-win 
g need, slogans because their philosophical. basis is,to- say the least, 
obscure and consequently they need to replace this en'ptynoss with a 
resounding chant.Anarchists are not so intellectually bankrupt as to 
need to do this,Brit still,Crass must be congratulated'for their efforts 
as I will explain later, " ■ - . 

Let me say now that my perspective has .increasingly been an anarchist 
one which acounts for my. present position.lt seems whatever we do to 
make life better we”inevitably fall into opposition with the forces of 
the power structure,.-Je either have to preach to the converted or fall 
foul of’llie imposed morality .via the " force of-habit" and can be 
discredited or ignored or banned before we have a chance to speak or if 
we become dangerous (which doesn’t mean very dangerous) the power of 
"authority" via the law can be,used,to crush us.Tlie conbined forces of 
habit, morality and. so bh'.Jfoifii- the babis, .of the justification of the 
"ecnomic necessities" of capitalism.It is on this that the ideology of 
the preservation of.the status quo is maintained,Right so far? It is my 
view then that only: by combating- this, ideology do we have, any chance of 
bringing about an anarchist society. 

Conventional Tapes was contributing to the preservation of the given 
order.We all contribute every day,We need certain tilings.and,so we are 
forced to take our place in the economic structure to work,produce and 
EWSgafflAJffMMTwhon we cone - to enjoy our . free time we look, for 
ENTERTAINMENT, I am not - against enj oyra'en't or pleasure or fun or even 
music,but the context in Which it taken place usually stinksiThe 
mentality that brought out Conventional Tapes and all the other indepen 
dant tapes and records was not far removed■from the mentality that brou 
ght you Ilax Bygraves and Little and Large.lt' 1 s not a question of what 
we do but how we do .it.Any piece .of work can be assesed by us individua 
lly on it’s -own merits’-"I’m no t' c one o.rned: with putting anjrone down or 

(Continued,,.,) 




. ■ -• CONFESSIONS OF A CON MAN 

trying to dictate taste-but. XX$)i >entertainment is an industry itself, 
a state ^ of mind,a blanket'term covering any creation if it can be 
stripped of.any relevance,thought or expression until all that is lef 
•c is something to occupy a period of time when the . populace is not 
engaged in production to keep them sedated and happy and ready for 
I^’n crap out of fine work by the way it degrades it in" 

verall need co appeal to the lowest common denominator.Thus we find 
a trend in tne worldwide production of mush.Take anything remove its 
g •us/ueart/soul and you've got entertainment.Alternatively remove its 


power to alter 
"alternative c'. 


anythin; 
ar t" . 


and you've got entertainment.Now look at t 


he 


erhaps music can do no more than this.Perhaps you simply like alter- 
hhj? EUS1C and are not interested in anarchy or change.Fair enough, 
, h . . i " co you tllat this- piece is directed but to those who 

a „ an' oBUPfl l h + n m ?f 1C f Cei x e a f 111 stands is in any way "revolutionary" 
an appeal to them to try to stop dreading and start' scheming'. 

It would seem that nothing short of bombs and guns can combat the 
p?v C +hox-r-e are^ up against.This may be an answer but it is not exclusi- 
y —-— a arc 111s t answer as anarchism is a doctrine of peace.No 
macter haw many hostages are;taken or people shot,if the dominant 
neology cannot be changed' wettfre doomed to failure.Some people mav 
enjoy kicking a policemfe in the teeth and go away feeling purged in 
tne knowledge that they have done their bit towards the "revolution" 
This is not so.It will do .nothing to help anyone currently suffering’ 

that 


way or another from having an outlook not in keeping with 
ru mg regime.We must try to challenge the ideology that we 
live without the state : or some form of authority.The only real 

alter enough of the people who allow 
why I congratulated Crass-as far as a 


in one 
of t h e 
c anno t 

way to stop the suffering is to 
the suffering to go on.This »as 


conversion to anarchy is concerned they must be unequal 1ed.They' 

nOW O Ill V t D PNanro 4 - Ti 4 - ^ tv „ ^ „ __u ... • • _ i . 1 ~ J 


have 


mass 

nedd now only to ensure that they are not misinterperated,We 
Z Xt hi e + ° n ° U f sidemxcept the knowledge that both the Earths resource 
?°^ lt;LCal systems built-up around them are not without 
, S 01 indurance.Something must alter radically in the near future 

because current political systems are showing themselves to be bank^ 
lupt.Tnere may even come a time when we are forced to fight in n 
mill Gary sense.When in difficulty the state will close in on its subi 
ecus and we may need/ to hold our. ground but still we cannot be 
successful without ideology on our side.Ideology cant stop the bullet 
o but it can decide the viccor in any war* 

But these are just digressions on what started, out to be simplv an 
explanation of the end of- another "alternative business".We will- 
conuinue to be active in music-we enjoy it too much not to b e ,Wl 
hopefully we will get our priority* right.,and our approach should be 
more concidered and appropriate to what ,we believe.Still we may have 
to compromise ourselves,As the Residents say "Capitalism is the -sen 
m which we sink or swim" or something like that and if W e are to be 
eiren^ slightly effective it means we must enter into the arena of 
Capitalist entertainment.We will continue to release tapes with bands 
lime yhe Ordinary we hope to provide a music which is "political" not 
yy being about politics but by virtue of being based upon the pricipa 
is of its members.lt should thus be very varied. P 

ihis article starred/ simply as a realisation on my part of the «7iort 
comings of something i had been responsible for but’along the lines 
ic went astray.lt is by no means concluded.If you want to continue 
-cue debate for our mutual: benefit write to: 

SMEAR, 

1 ATKINSON COURT, 

2 Rifes CLOSE, ' 

LONDON E10„ 


I s ei sure we 
and thought 
t li e m selves. 


d^ all likejZ? to thank Tony nion^. 
pt ov ok i n g pioco j .i -n « I; j\ <> j j v h li a t o 


tor this inters ting 
<j, >one at least questions 




"">1 Oi 



intefvfew fc 

by Dfcxn, 


Wliat Is Oil?' 


lively duo hailing 


>natty- Hornchurch in Ess 


m ii. ta. o xy OJ.J. • cu o c, 4- jl v ^ j v.l v. w --—‘o — — ~ 

ex, They have a gunique . sound which.' distinguishes.; them f ron _ any o ther 
hand, aiid : this may .have something t6 do with...some Of the diverse _ 
instruments they 'us e—Keiiw® o d mixer , v ac u.urn. cleaner,sciuee^y. ? 9 J b , © , c . 
Toil may ' thiiik 'that because ' they Use such nan-melodical mstrumen s 
that they sound very non-musical,hut this i s not . tne case,a i ■ &_ ' 

their sound could hardly be called commercial, wnich makes tuemver, 

• refreshing:.'t.o listen to after all this crap on Radi 1. n , 
took place at the Offbeat studio,and those .present were^meC - 
interviewer):, and Hike Stout and Duncan" Jack of Wnat Is un. 


Q : When did you first form? . . . T , 00 , Hlro aI1 j come 

DJsFebua’ry 20 th , 1 980 „ It wasn't me originally. 1 t was -* 

other kid,because they was j elous • I was in some other ba: d. & ;da 
MS e YeaJi s Hie 1 and-- Philip Bod*¥e- did a tapo 01 one >s 9 « • 

vio Sera looking for the name,and we found the name Whan la Oil?- mn 
I ouo^try lab on a f oster, and then that ni S ht Bed was go^J « 
corse round .but lie didn't, and Duncan come round instead, so I 
Bod out cos he was a lasy sod. 

Q.; What was' your firs u song? ' , their ."Full of thrills" eass 

MS: The; first one we did was Intro V, on rne . 

ette) and: the first s ong we wrote was "Smokec.l win a ws 
q SHOW do you get' tie ideas for your songs. ’ , n o I iust 

DJ;Ke?Well,.I haven't:written many J When I have. Well, I dun ,- 3- 

think. of something, and write a song- about it. 

MS-swell ? a couphe of them have come from dreams. 

Si?ob r m»n!-I'd wake up -with an idea,like "Jesus peed on my batterys” 
b* 'Iro^t j sat a record cover and it had "Jesus peed on my batterys" 
by Jerry Harem,so I said 10 Dune an,1ets do a song Galled "Jesus pee 

DJrAnd^Usaid' lets call the tape recorder Jerry Hat emi 0 th er songs 

just happen.* . . 1 « -? i i ri n 

D J s And we do some that are spontaneous,which we still- do. Duncan 

At this point-the interview g © t s a. 111 b 1 e /? a . . 

start asking each other questions] . 

MS t ¥ho is your favourite baked potato ba k er. 

DJsThe man in the pub in Covent Garden J i, 

D J : Bee aus eie^ b Ik e s nice potatoes,and he said •; Which po tato do yea 

want?" ,and I said I'll have that one and I pointed to the g 


my-b att erys" 
"Jesus peed 

ter songs 


and Duncan 


potatoes,and 


aid "Which potato do you 


one,and it was three times tne s 
he put lots of cheese on ic,and 
as Kim Wildes cheese]] 

ISsGosh]IDuricans seen Kim Wilde] 
At this point I manage to but in 


o that'one,and I pointed to the biggest 
the size of all the£ other potatoes,and 
and it came out of the same containers 


their conversation and manage to 


start asking them sensible questions again] 

«]*&& mil SrJhool stryflf leaving partyJHy.form teacher 
caGf Gp to « ooi J] «. 'organising it aud said "Do you waut to play 
? ,; ,and we thought uuuu.wwww, okay then ] i 

0 :How :did you manage to get your second live gig, ' 

DJ :Well,there's tliis anarchist centre place in Wapping^and cney were 
cutting a gig on,so I said have you got any more_roo 9 xpr bands to 
play,cos I know this great hand called What Is Oil- wno would rea y 
like to play,so he said 'thats all right then,mate',and so we did. 

T.T s ; Yeah , th e y sajf mate up there a lot,y'see] 

Cl slave you ever thought of having more members in your line-up. 

. v DJ: Yes' we have.We’ve thought of having sort of dif f eren o ^ e0p ,^JH5h 
7f ; ,% play with, us., but£ no-one perminent • Only us two, hue sore o | •\ 

using people. I tad this idea of using peop e 


id this ide; 

■ c 0 o • « o 


© P 




ti nat Is Oil? interview (continued). 

on various tracks where they'd fit 
s if they did exactly what we told 
into it,because basically it' 
MS?About the only time we' 

(a f r eind ) ll elp ed out on a 




have more member 
they're ideas 


in»but we'd only 
them,hot putting 
s our ideas. 

ve had anyone else really is when Chris 
b a c kin o' tape for one of our tapes. 

D J: Oh yeah,and of coarse the live bits where we invite people up on 
the stag's, our audience participation thing{ 

MS:Thats the only reason they like us I think,'! 

DJ:A reason a lot of people clapped is either; 

A:They feel sorry for us! or 

Bsfhey think we got a lot of front standing up there and doing it! 
Q:Where do you draw vour influences from? 

DJ: I don't know!!! just sort of get them them, from everything really 
just everything. ... 

MS;We just do what.we want. 

HSlDJ;If we are influenced by anything it's not... well,were not 
conciously influenced by anything, 

Q:Why have you got a different sound now,compared to your first few 
cassettes? 

DJ:Basically because we used different instruments. 

MS;Also,have the stuff we used on the first tape,we can't really 
take live,cos my mum wouldn't like it if I took her Kenwood mixer 
and egg'slicer and vacuum cleaner!INot that I could anyway! 

D J ; Also j we try to not to keep our stuff,.soun ding tli exsame, we try 
vary it, 

QtDo you wear any stage ge' 

DJ;I*m totally anti-dressi 
Well,I wear my jeans an 
I think clothes are uni 
A bunch of wallys!!! 

...Us standing there h o 
bass with a big grin oh' 


t o 


MS ; 

D-J ; 

MS ; 

DJ ; 
the 

Q;Eaven't you ever thought of 
think that you would be capable 
MS:We're just too.lazy I rec 
DJ;If you ask me it's not worth p 
and I enjoy it-much, more when I don 
Basically were not very good musician 
Q:I-Iave you got any real ideals like C 
for or against? 

DJ:Yeah,I suppose were' both 
music biz and that,arid the accepted ideas 
about politics arid anarchy and all this,if 
wouldn't put it in any of my songs. 


stage 


playing 



i t 
play. 


song 

know what 
either. 

ass have?Y'now,anything yourS 


I 


roll really mainly,the 
it.I'm a bit confused 
was strongly forS these 


MS:We're pasaflsts.We wouldn't go round beating people up,mainly cos 
we're wimps!.We 1 re anti-bomb as well,cos there's a lot of our songs 1 


iri,not that they're meant to be but they just turn out 


with that 

that way! ' 

DJ:Wo're not sexist either!! 

Q:Why did you decide to record a cassette and release it? 

MS : Well, we didn ' tv realize we were going ."to release it,We just wanted 
to tape our songs really* . 

DJ:And then Rasquap Product forned(a local cassette label run by 
their freind Chris)and released the "A cat was in spring" tape,and 
that gave us more enthusiasm,and we went away and did more songs 
perposly to finish of a C60 and released it. 

Q;Do you have anj* plans for any future releases? 

DJ:Well,we may do a record when I get my tax rebate,but that's not 
definate. 

M S:T ha t s his 


Q:Wha t's the 
cassette? 

MS : We11,we wan ted 
carrot,and I said only 
them in blue. . - 


department,beeauseX he 
idea behind the carrot 


s got the money 
on the cover of 


and I haven't!J 
your first 


something totally irrelevant,and 

if it's a blue carrotiSo 

y 




a 

P, 


Duncan saidX a 
we used to colour 


T.O, 













INTERVIEW* 


I ’ v 6 go 1 this . f an oil 
Lgh ' spab e> something to d 


D J t Al. b 0 
you 

rery intrigued Toy. the 
Q 1 E a v e : y 0 u e V e £ 

D J s Ye sI ’ v 6 £d t 

t really*. '' ‘ ' ' " 

Ho jI couldn't be bothered* 

Q;do you take much notice of other bands around? 
b 
© 


poster at hone with a carrot falling th 
0 v;i til ' inf inity really*Y’see,were also 
concept of ' infinity* ■ 
thought about colouring your hair? 

apl 0 dge rs of b 1 each . in •ny -hair. Jus t a sort of experiaes 


’: 1 n w h a t the y say' 
; Weil j in what.they 


say ahd do-, 


LS : W<3 laugh 


•M. Ci> - 

t li o s e' 
t avou: 


at Di 
sort 
sort of 
ito band 


n-i-s charge li. .y. j : ;j. 

t of agree wi th Xthay r ti did eaf^ 0 1.2 7 Do or and The Window, 
bands* I like tkii|^ '^hd&wai^/ 1 ' of the music,Incidently' 13 
is Danny and the'-. Ba?S'k\s&ftk»rs * * « - and vou nhoned at a 


\fory awq.uard .tine .Mike (ref 
if or the interview)j 
flifS-JWhy? 

D J : B'e cause TZ 
nun that I d 
li ~ 

No (1 augh t or 1 , So I r i 1 


Incidently' ny 
» *< and you phoned at a 
uringi call made to drag him over 

V\. J JUj 

Ht Um 


M3 
DJ 
MS 
li J 


Good* S .0 did y 0 u ? 


-2 was just about cont^itpikij ung b reaking the news .to ny 
didn’t want to ej^ r -mrsr^wl^n'o re* "7f 


h 


tf 

;ave , fc. ‘ ..1 I 

So Tou * 11 ■;havo ro'a,st 1 ajab. jrhen y 0 u got h 0 me 
: Ye .ah , Yeuciri’] l 
I wont b e c’aus e- 
Of course y 0 u 
But then 


' | 
iet 


hone* 


S;u r v i.v e:. if. ,,I do. j 
4 , oat lots, of cheeseii 


lou-re earing, 1 


wouldn j- 
aid ladjeat 

again, look at jit-;, f rom ,the, point ok view, of 

u i n n n n t t a n 1 A \n -Aii". *1 -1 ^ 4 - ^ *U ^ -!/ „ A 




mean,would you. like to’ be eaten if you 
r 0 9 j s A ' - r 

DiJ: Wbuld I? ' 

!1;S : To ah, I mean when c r op s/?,a-r^e, being 
D'Y sBecbm 6 " a carnifcr ’the 1 ii I 'Wi ybu. 
if if to be a vedgeat.arifn*? 1 ^. 
iiS jgU ! i'V- naying K -tir.aall eatings wrqn£ 

Djj 8 G-b -' dii ’a'' f as't tluYn. ( .. . 

0 j Can, you actually p iay/'^ayh., fn s : t rum eh t s? 


Hi 


in play some 


off anything. 


things, 0.11 


. 0 -bas 



t h ,e v e d g t a b -1 e . 
were a v.e d.g t a-bl 


t o l>e a. earn if or than 


>la : y chords, onbytlia. ■ guitar. 

;h you don'tif naif the t-irnei 


>’U i t a r fere 11 y b a sic ally 


yui'^ar, but I can’t exactly lick 
/ ■ 

H 

ly,|. can do bar-chords and that 



reatest influence actually; 


]) J j 7r ..<?,• an ; 

M S s A11 h 0 u, 
p J sI can . play 

sort of 'thing,; - „ y. ; ._ ■- 

ftS 5 X ..tliink Dischar go ar e.\wHat : Is Oil' 
because we really love Di\scharge i { 

^: Why. did you decide to u^T'Such divej&^e instruments on your cassette 
Purely you could iaave borrowed some instruments? 

IS shot r e a 11 y, b e c au 3 e we dlbd-n ’ t have/an amplifier * We only had a guita 
c and stylaphone so it got Iboring, s<» we went down stairs and used an. 
egg slicer 0 and we didn’t 1 o'Olt' bacic/af t er that,’ l 

i)J s We just make the..best off'e/ery thing.'we’ve got really* I would¬ 

n’t like., to torrowo-Olijweli ,wfe do /for live. 

^ sWhy don’t you practise at all?/ 

Bus The thing, is we tape everythin; 
of playing. ,t.he .same, thing, \ / 

KSsAnd.i'f wo had to- ..'do someth^iig until it wa.s perfect, by the- time wed 


we. 


do, so. * .well, we. just get bored 


?. gc t it perf 001 
1 s e sessions.b u t 
f 0 never did. i t *• 


r r gn v 


pJiYeah,that’ 

6 xist en t gig * 

ft S : Y e ah , 6 6 s n y . m urn s t-a y e d 


weS wouldii' %^-ike. it anyway.* We did start- to do 'prac-t 
that was oftMPfw one stupid'-gig .wo- did r.oun-d -here,* 

- nm 

'-A\i > 


practoiilfe t.d all our first album...for 

• < m 

.n if llh H 


a n o n.~ 




DJ sI can think. 
MS • The -tine is 


Vi J 


J T'T.O 


is s p 1 ean > 


of three jguestion^ 
t vr e 1 v e .2 f i -f tt^ 3 


■cAl the vreek rand vre couldn’t use 

• y- : - ■ .... . 

t o ask c . Cn e i s \jh at i s th e iim,e ? 


.je....sEok© ±x 


he/eii ^y^&mcr . mp&M €Am&ri 



\ ‘ \J 


4 '■> 


r?v 


M S ? IT o t 

r;It 1 

tjp; e OnXfJf-* 


:? \ nt 

& 

fit's 


t^tEW feowr>* 


a 


DJ : It * s no t‘. And. thro 


j oint J 

is ican 


I use your toilati 


vou’ leave -a penny oh-, the seat i l ■ 


i !•• Jt w ^ J. V •«. X- V—-:-u. . ... . •• •_ 

•r >% rjeulxi!*yow .describe yourselves- as. surrealists. 

M S>i Su r $'<ta 1 i&ils ?Nc. Vi r eb.il j * ¥ a - like all oi t L a t c « 


i ir^i^t S YHCfrre^Ij»¥e..lilce all of that scuff,but we wouldn't 

o’’ q.YL' o-ur.selves that, 0 

c/ 0 %H'y- r ctid you decide to release .all your tapes • 

; Bunno really*Why does anyone release any. tape- 

: vow people to bear t liens* ,, . ' narl 

■ iut we didn't think that we heed to get our musiq ac.road to a load 

^t'-'er People, I think it was.for the letters, .realxy* . .. 

;I think that anyone who doesen't arite a lot of ltt.tr, it a •» * 


MS 


DJ 
MS 
o. f 
DJ 


a on 1 1 Ionov how you can li^nithout tilting tetters to other_people 


released 'Pull of Thrills” yin 


wasn't because we thought 


sell 

cos 


ocoSu nehel' tiLr'our flubo real ly, although „ did .ant to 
Waited to --hoar that o=her people thought,but it wern't 
t,tq ’thought they .were hissing ..something. 

wanted to be pop stars really* o 
qj: Sorry, I haven't got anything else to ask you.. 

pj -Remember, #at cakeJTkat is the whole point of tuis mt ervi ew, that 
we w ero trying 'to get across to tell everyone to eat cake.. 

? go 9 ? ? •?? ????????????????? ??? ?? ??'?.? ?? ? ? ? ??? ?•? ? ■ • • • • • 


Well there '.it is. So f ar What Is Oil? have 


ot three cassettes availab 


1 © an d 


a r e 


"FULL OP THRILLS "-This 'cassette is extremely c;iaocic,altii - 

comment is morel of. a ..complement than a snidoy remark(It didn t 
showi-EP)»A collection of short songs(there are 48 songs altogether), 


HIKE STOUT, 

20 -'QUESTNUT AVENUE, 
■HORNCHURCH , 

•ESSEX RM-12 4HN-. / 


OR 


BUNCAN JACK, 

73 N EWM AREET WA Y, 
•HORNCHURCH, 

ESSEX RM12 6PS. 


in return they will send you." back the^ 
recorded cassette' with a cover,lots of 
information,and■ohe of their how famous 


YJ Wh I \S O i L 


long 3. ett ors • Al.sp 


•if 


a blank 


• ?i j.i. you sen 

teeiahiri and sae-you could be one of 
hip people to havi© ' a-h-jand drawn WHAT 
IS O.IL? H ee-dhirt, A1 so'i as well as the 
WHAT IS 01L? t ap e s , 0t]her banc.s have 
tapes on this label,including FALSE, 

"c\ The Ostend Ticket inspectors, and The Man 
hi got Kaoeke d Down '> By A -Frddge,so when you 
5* S write don't forgot to ask about them. 

, C _ Every tl. ing by DEAN * 




the best being- "The mexicaii screw 'eating fly" ,and. "Jan lignt shine in 
a natty Hornchurch", 

;>HALFWAY TO IN^INITY'"“Quite easily a classic, containing some original 
and highly entertaining, songs,although I can quite easily get head¬ 
ache if I' listen to this tape for t;\o, long at one time.This t ape ^ 
includes What Ia : Oil 1 s most.' classic song. "Jesus .peed on my bat terys , 
which is, trule3 r brilliant, 

nT-USICAL TALENT"“This one is spoilt a bit by Duncan playing the lead 
• u-' tar properly, but ■: apart from that minor quip this is another great 
ta-oe, this being recorded live at the fairly new (By _ the time this mag. 
is" Printed • fairly ol d i - ED ) anarchist centre m Wappmg, apart. from tne 
last" track, which was- recorded in Hike's bedroom.The classic on this 
tape i.s the title track "Musical Talent" * 

For tiie above- tapes send a blank C60 cassette and stamp acaresses 
env g 1 p.pe ? ifith a 1 cletter ? to s 
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The STRIPEY ZEBRAS formed mid-1980 from the ashes of Enola Death,the 
Mysterons and nothing.Their history has Been well enough documented 
in Terminal Iliteracy number 2,More Dead Than Alive 2,and New Crimes 
2 , s o instead of repeating myself I'll advise you to get those 'zines 
if you're interested in facts and figures* 

Influences that shaped the SZ sound included The'Pall, ' 
Step to e - and Son-, The Residents * The Pratt s , Wo odpeckerX C id er , C ras s , Th e 
Undertones,a Certain Ratio and each other,Each of us had different 
motives forbeing in The Stripey Zebras,and each of us had different 
ideas of what we should Iiaveobeen and what, we should have done..,.,. 
The end result of this collision of highly individual characters, 
influences and ideas led to a sound which,at least to the entrenched 
and jaded ears of the Southend gig going public,was a breath of fres 
h air, or at least shotild have been. 

Our debut gig was at the Zero 6,Eastwood,a "musicians work 
shop" where both bands and audience consist of extremely reactionary 
R‘n r B,Heavy Metal and 'Power Pop' s ticlc-in-th e-mud s . No one who saw 
us that.night has forgotten 'or forgiven us: it was the first time I 
personalis^' had ever playedX a real drum kit in my life, and it was 
the first time any of us had appeared on a stage in front of an 
audience. 


Whilst officially in. existence SZ met with a pretty sinila 
N r reception to the 6 gigs they did j apathy, outrage and insults* After 
our 3rd gig (at Focus Youth Club,Southend),Sheena (Sam's sister) was 
attacked outside by 'real punks',after our first gig (Zero 6) a 
boring aquaintance of nine called me a wanker and vowed never to 
speak to me again (no loss*') ,at our 5tli gig (The Van Cough, Basildon) 
we were tricked off stage after! six numbers by the organisers,who 
told us the place closed at 11 o' clock (it closed at 11:30 in fact) 
after our 6th gig (Zero 6) there were rumours that some heavy metal 
fans were going to 'get Us outside'. 

It was only after our.split that The.Stripey Zebras gained 
any recognition at all (apart from a few people close to the band) , 
with interest emerging from such diverse places as Penarth,Stevenage 


,Derby and Hornchurch. 

The Stripey Zebras sound is basically 
an amalgan of experimentation, 
primitivism, energy and :: melody , Wbi 
resulting in what I would call ■$/ 
a kind of "pop-punk ", which 
looks awful in print I know, // 
but in fact in my modest //{ x X\ 
and unbiased opinion I / / j a's \ \ 

,think we were one of the 
.best, bands ever to .exist! J 
You may hot believe this 
i claim.sThe way to find out 
if you .agr.de or 
:no t is .by 1is t en 
-ing to'us for 
; yours elf., , 

BY JAH J OVJ'A'M. 


A / \ 

L 





Ffv p£L 7 : .... • ' C... .■. 

JaU also add„;Bo» The St.iPoy^obxa^andJUo^ot^anotho^Soathea^ 


Vi 


u UX J-f V J i-i -- 

band,more on ikon in issue two) are absolutely pissed 

. ' joke bands'* Also,apart from the fact tuat Ue 


far as I 


bracketed together as ’ jok_ ~ - -- 

bass player, used to be in Stripey Zebras, 

no camparison between the tw- w - - - - • . , 

Smitn?¥ould you compare Garry Glitter fo . 
i- « Qn T f ivy compare the Get and 


there is,as 
two groups«Would you 


’ y iriit o ei ,y u 

the Stripe 


Stripey 
Live in Burnett's 


stuff.The 


Get ' .. 

can. see, absolutley 
corapare Pay.e Fife to Marl 
Albert Steptoe?0f course notJSo w 
Zebras? 

Much fanx to Jah for sending- me all this info and 

Zebras have two tapes available ;by far the best is 

bedroom" ,.which shows the Zebras at their tigntest.lt s ava - 

a C 60 and stamp addressed .envelope,and you get it from;Jah Ovjan, 

360 Victoria Avenue,Southend on Sea,Essex, 

Also' available is The Stripey Zebras retrospective cassette calloa 
"Are pianos rude?",which is a collection of nos y ive maueiia o 
r back to the bands begining.This tape is also available, for a o60 an 
d sae,but this time fromdHasquap Products,291 Goodwooa Avenue, 

Hornchurch,Es s ex. 


Here are 


some Stripey Zebra lyrics 


SORE EYES PARTY. 

THERE WAS NOTHING THERE TO DRINK 
IT WAS ALL_A_P0XY STINK 

OH-AT THE SORE EYES' PARTY 
OH-AT THE_S0RE EYES. PARTY 

THERE WAS A HOT F/IRE 
IT MADE US_ALL PERSPIRE 

CHORUS. 

THE MUSIC WAS SO BAD®. 

THE WORSTJMVE EVER HEARD 

CHORUS 

I DIDN'T LIKE THE ATMOSPHERE 
AND I WISHED^I WASN'T THERE 

CHORUS 

•WE HAD TO LEAVE EARLY 
BUT -NO ONE SEEMED TOO SORRY 


MONSTERS ON TV, 

THERE ARE MONSTERS ON TV, 

IF I WAS THERE THEY WOULD GET. 
.ME. 

GODZILLA.’ X$. 

!they are big and very scary,. 

THEY DO NOT WORE IN A DAIRY, 
THEY ARE TALL AND VERY KEAN, 
THEY ARE RED,BLUE,AND GREEN. 

. GODZILLAi X4. 


STEP TOE’ AND HIS DAD. 
fSTEPTOE AND HIS DAD, 

DRIVE EACH OTHER MAD, 

4LL DAY LONG,YEAH YEAH YEAH. 
THEY DRIVE A HORSE AND CART, 
VtUEY EAT CUSTARD TARTS, 

ILL DAY LONG,YEAH YEAH YEAH. 

AD LIB 
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In, .thls,..lhtervicw,all .questions were asked by Dean,and Phill Free q 
suplxed. the answers. 

Q:iIfby did : yoS start. Crass? ■ X1 , , 

As We started ■ out simply to . try. and express;our views the best way we 
eouia(whicfe wasn't very good at. the time),as it seemed anyone could 
at- the time«But • as we developed and thought more ^°ut^wnat we yere 
doing,when we played we adopted the Crass- 1 1 _ o * 

wear blaclc clothes.and present a tighter and controlled ^ 

„+ v , 0 people began to '.want to label us(nosdy 1 t-uink t d - p 
fo Se^ apparently a facist tand and a left wing band and god knows 
what else". To try to get away from any recognisable political label, 
we decided to use the anarchy -symbol to show-.that we stood for 
ourselves and the freedom of. individuals to .live without nay mg to 
' follow recognisable life styles, or be rubber-stamped w-itn. meanxngles 
titles like., left w ing or right; wing- or upper. or lower class : or 
b 1 a c k / wh 11 e / c li risti an etc* etc • 

0:Which is the most important to you as a group; Is the music- more 
important, or are the lyrics contained in tne songs more so-. 

A: Obviously the ideas in the songs are the most lapor-xant tu-ngs. t 
XL s;bu t the quality o-f the musiw^LU^t reflect-^liae we icel anv.tue 
■ ■' content of tie son S ,otherwi^ter^c point in trying to .express 
h] our ideas as a band.Peimpehttne muoic is cne way 


our views the best way we 
,as it seemed anyone could 


rT> 

<5 


the stage looks and- hair wb 

iDid Crass start outywith If! 

AsQuite honestly Iyaont rniat 
d, we wanted to Miles Wy. say 


;rv 


punk bands wliic ^ / ffii o U g-Vf, 

bee am e aware of rJ'd'S l how im 
in a.system as corrupt -as X 

'~e~ to b-g- yi>lrt w |-o'a. r -wef -hgjy ^r 
play, what. t o si jmeh 
redo rd .If we m alta a ak e 

other peopled an \ noite -of u 
• Do you tItink tlic VeviewS 
ion of the bands reeas?/^ 

i 1 can't rciieiabor t!i\ p^icl 

those papers could the 

-eyes 'and oanott help in't-orp 

fuck what they. -print„ We wor 


f irh we 
|: k&/e a 1 
#rtant 

We ausyp 


eviews 

r-. n a *? ; V 


S ? 

1 ea.1 s when we . starte 
L o n g sid e t he other 
is we developed,we 
were- when operating 
ie do what we believ 
ifhether its where to 
t- r - j 'nto a gig or for a 
oursel/yfes w£ sell-out as well as 
any w//h tc/ do that. 


'/NEE Jr ere a- fair repesentat 


;s where co 
or for a 
as well as 


'iclfc 

those papers could ulM thibufl^nt^oy see tnrougn aixxeruuu 
--eves'and oanott, help iS s l>oxp|cotir rf^^ually. l don-t really & ve & 
fuck what they pUntt Wa with them and their dea mg 

s with us would only reflect their own approacii xo people. 

Q;fliy- do -yo-u.gize . s.o.jiucli . support to-.f anzines? - . . , T 

A : Fanzines are written by people who arc trying, co communicato witi,. 
other people,not tying to sell themselves or maintain tnexr ug s 
like tho press. I would /support'almost anything which genuinely 
trded to -bring peop 1 p c 1 oser together. 

QjDo-iyiiu^think if's hett'er to take- Part in something, like" the CND, 

• or» id*6 * y.-o u\ tliinlc if ■ b g tt ox - to sing : about ib on r go Orel. ^ , 

AjHj^w. do .yoxi combat huclonr power?By making enough people . aware of 

• .f'hie- danger) that a- change- would become inevitabl e,.¥ere -1 tog try 
to blot'up a reactor I I'd need many foils of TUT and would expose 
many penple to. radiation. If I chain; myself to --the-; games ', I Ill be 
seen by a couple of guards only. As a fairly popular -giEpup, songs 
like contamination and .p-agasaki nightmare will Peach well over 
50,, : t)'00 ..people. There are few other ways that could be as effective 

•in commun fern ting my cOngt empt/f or nuclear weapons/powe'r. 

Q s What are your viewb oil- file 01J movement, and what ix iias agains c 
g t-he mi idle ' class? ; 

As.Tile split between the working class and tie others is based 

..-dissadvantage,education,money etc. I. dont think education is reall 
very wonderfull and'the’ 'better 1 the education the better the 

D -i-nd-oe-tuation. if-.y..o.u ha.V,en„'t ESSE god much money all you can't get 
is the latest Ford or tlie biggest colour tv or fitted kicchen. 

(CONT.o.) 



11.ey were as honosc as 
seo through different 
I dont really give a 
them and their dealing 


the CUD, 

.'aware of 
t og't ry 


ns 




o. 


o ! 


> A Q. ^ 


bb°tH Abb 


\ 


1 
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?ASA°f\ 

^ v*/ 'i 
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iliats a 13 - s 3 xit f that our systen allows people to work 9-5 all their 
lives,to be nearly able to afford.1*e more interested in what I nee 
d than what the ads .tell no I should . want <, 01 i was devised by Sounds 
-a great .little .product to sell to the punters go that they have to 
buy the rag. to fend- out about - it.. It must be greet inventing the 
Lhews rathe.T than having to go out and actually look for it. 


i: B o' jo u 
■ c* c i; u a 1 
1 1 1 ' a n o t 
only vh 
! fullv 


any of ..the 
a c t iliarin g y o u r 
phr ticuiarly in t e-ra 
ts happoning now. If 
responsible f^r mysei 


o eu 

I c c.n d o 
and for 


wi 11 look after 
the- same thing. 


r.ge.i , -- wo 
I. know sore 


; I - ve ncarcl a rumour 
"Penis Envy" bust us 
! .1 ong e r p a r t i c i p a -:fi e s 


•f 1 -r 11 -?’ 

i g d / q u: 
in- the 


!.d ! .ike other people to be able to do 
are,like me ,trying. 

around our great city ( ahem5>) that since 
. two female vocalists Steve Ignorant no 
group’s activitys,Could you please 


;>coorient oh this? 
:I*n not particular!; 
' 1 f Tf e re a ; c t e d c o 


„ RnygpM TT ■ 
e v e r/run o v r 

nightly spot on- tel-2y!»Ho.wev_f.>r, t .Vlets 

.^ 5 W: n- 


s h *rtrfev^u r s ? _i t 


o squ 

wh.ich spread we'd 
a 11 e b o r c cl 
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for bothering to answer ny questions,but above all, 
for being such and honest and sincere hand,and for 
hey 


or bands find they're feet.I personally found "Bullshit 


ly 


witor" a bit of a naf affair though,as some of the tracks were so 
that- they were only just audable.Overa.il though the 
good,and I only hope on the next BD album that more 
on the sound quality.Anyway,I hope Crass continue to 
and produce! nore albums as good,if not better,than 
that for. me is easily, ny favourite album of all time 
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CaSs e tTeS 


For those of you who are ignorant or unknowing,independent cassettes are 
not- the latest offering from * hip ». hand Bow Wow Wow on EMI records, hut 
cassettes recorded^released,and distributed by the band/artist Theu/n m 
self.The obtaining of an independent cassette can be a nucn aore exoi_ 
ntr experience - than.buying•a record.Because cassettes are distributed in 
such low numbers,nost-nail order cassette distributers operate on a nuc 
it nore infornol and personal service than record conpanys,writing letter 
3 of gone interest(usually),and generally encouraging you togoc uore ox 
.-t.h-.eir/other people's product, and trying to get you involved m tue 
, cassette so one* 

The obvious dis-advantage of cassettes right from the start is .you aont 
know what you are getting - musically,It could be sixty minutes of some¬ 
one having a long drawn out shit -in the cog,or it couxd be six y ^ inu " es 
of excellent electronic nu^io ( Robert Lanr cn.c o , Rob er t G-illL.au,ana Marc 
Philips are just a few people that spring to mind).To me,not knowing 
what you aro going to got adds to the oxcitoent,though you arc almost 
■ certain to be disapointed if you end up with the long drawn out shit ^ 
-(Although it would- be very funny)* This is where cassettes have the 
advantage over vinyl,if you buy a record your stuck wits it for life, 
whereas if 3 r ou purchase a cassette YOU HAVE THE CHOICE TO ERAZE IT Ij? 

YOU SO WISH. 

Another thing.that is bound to appeal to the consumer is the price diff¬ 
er an co .between recordss and'independent cassettes.Whereas an lp record 
lasting some 40-45 minutes will set you back nigh on a oluey,an indie 
cassette lasting from 60-90 minutes will- set you back anytmng between 
a"blank cassette and stampted addressed envelope!these are the genuine 
people are in it- for the music and not the money) up. to £2 (tn e genera 

I limit) o .Okay , so you wont set. the same standard of ml sic (except for very 
extreme casa.sj ? but since most cassettes retail around the £1 marlc^tne ; 
price of a record,3 minutes of good, material will make the cost worthwhi 

i 8 o '. 

I've heard an awful Dot of people say "90% of tapes'aro crap",This is 
probably trio,but couldn't the same be said about records?!_hato people . 
who slag tapes off for what they are;the alternative to boring predictab¬ 
ly disco music. Take Mr, Horloy, an HMK--j ournalist yf.or example.He stopped 
the printing of free cassette a ci s i n H M E ■ because he p o r s o 11 8.11 y r n o u ^ - -1 
Wot enough people wore sending for those cassettes.Big deal!If skinhead 
buVic’wasrr't-put in the centre pages of Sounds every week,do you -think 
■anyone would have hoard of the'music?If mod hadn't be pushed all tap way 
by* "the un-biased" music press,do you■think it would have ever caugnt 
on?Of coarse not # Without the coverage cassettes will never have a*large 
number of people sending for then;probably if Morley started writing big 
centre-paged garble on indie cassettes it would start everybody off eith 
or sending for,or.making,their;own cassettespersonally I hope this doesn 
t happen, as . everyone is so freindly to each otner, tneir are no star^ 


U It ci V y t LIV . U v J- J W 1J. vr? -U O KO V J. J. w v ~ - - , 

o-r. »axe hero's', and the whole scene is looking much healtmer man any 

other industry(mainly because the people involved in cassettes aren't 
n o n ey-grabbi ng t yc o o ns)* 

If you are at all musically minded,why don't you release your owii^casset 
t e 9 11 1 -s so simple I shouldn’t 3ieed to tell you how to do it,but if you 

W ant some help, then write to s Bean Poole , 1 4 Mount joy Plac e , Penar tli, Near 

Cardiff,South Wales CF6 1TB. 

Here's some good cassette bands to watch our foriEobert Uillhan,Digital 
Dinasaurs Midnight Circus,instant AutomatonsDanny and the Dressmakers, 
Missina Persons.Wow 7 tli Music,Lurch,The Average,The Chromosomes,This 
Littlo°.A'iion, Philip Johnson, and many others who I've forgot or I ha vent 
]_j o x*ci ye t c 

BY DEAN POOLE. 
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III TER VIEW; IiTTER VIEW i TH TER VIEW: INTER VIEW 8 IN TER VIEW s INTERVIEWVIN^ERYIEW s I 

Robert Lawrence is an. excellent new talent from tlio Cardiff area(ho v 
rare they aroJj.He specializes in oloctronic/modern nusic which makes 
groups like Soft Cell and Gary Human sound like groups fron the twontiel 
s,and desorvidly so t 'This major million pound scoop{ « ) took place at the 
Quick Stab offices somewhere in the Cardiff area. 

Q?Ho \r long have you thlcen an interest in. music? > 

EOBjSix yoars f Sinc : e I was- 14 years old, since I started setting into 


sun s 

ri 


It 


up l 


Status Quo J J That 

Q 5 And what made you 'decide to takSfrah interest in 'modern' 
ROB:Throbbing Gristle I think*I was' reading Sounds one da? 


this thing about Tllrobbi 


n /4 


music ? 

and seeing 


and it just sort of struck a 
I went out and bought 'The 


chord and sounded very interesting,and 

Second Anual Report' album in Virgin,and listened to it and that 
was about it, , 

QsWhat was your first group then? 

ROB : Oh.' (Moans) .My first group was called Prascii y two freinds had 
and one day they asked if I had an organjand I said yes,and 
when it started»and we Ira vent looked back sinee(laughter). 

Q:¥hat made you take up the keyboards then? 

ROL :Probably Rick Wakenanjand also life was getting a bit borin-v at lion 
e watching telly every night,with the family,and we thought"‘what ; 
the hell can we do?', and the original idea was to get somethin'- the 
family can do,so I said why not buy an organ,because about that tin 


a band 
that s 


e everybody had lots of money and everyone had home organs,so wo 
got this home organ,and as nobody could play keyboards'wo decided 


old.I supose yours are new 


_ as 

to get a tutor inland I was consequently tutored for a year 
or so,and thats where it went on from really. Tliats a nice 
pair of trousers you've got on DeaailAre they new? 

DEANsWei1,they 1 re about a month 
they? • > - 

ROB :lTo, these are actually getting on for about 5 years 
fact there's a' 

Qs Have the Bristol 
any way? 

ROB : Regretfully, yes^ l No , thats unkind.. Yeah j they have, I thinl; 
what they did really was completely de-mistify music 
for me.Bc-cause when I joined them there was a strong er; 
on workshops,whereby anybody would come along and sirnpl 
y improvise,although the tone would be set-by one or 
two of the more mature improvisers,and really you could 


. „ old.'In 

hole developing in the .roar • section! J 
Musician's co-operative' influenced ybu in 


do just about anything and enjoy ii,*..n,a have 


actually 
tliat wa 


playin <gx ajn.il— o x* c d t- i . 


a sense 


nice#In that way it 



o-tin d s in t el 1 i gen 11 y , an d 
took away a lot -of the viols 

and the surrounding bullshit really,and I was able -to look at an 
instrument without sort of worrying about the added rock 8 rtr*t 
QsWhat are your views surrounding improvised music? ' a ° * 

ROB: I think it's very good foj you really. It' s well worth trvin.,. t 

people, when thiy take up an instrument, they i'uuro vi«e 
improvising,xt * s very important to f or -eh about 

for a bit,and just , e , t g 


tui: 

think most 
P o r g e t the w o rd 
sort of musical 


any 


s o un d s , b o c a u s e 
getting tog q t 1 
musicians^ 


t 1 - ' 

r and 


n 1 S f°+° n 'about alot,i s actually 
°o,T hk r0U ***»*,«« ,h.t other 

re dbluary as 

v - on iay own. Don't 
■tly a bad move. 


educa^ 


it, 


^ W V W w -i oi O 

. ° n ' t i ^p. r o V i s e.. n y s e 1 f 
1 c we-roi.-and thats something I' 
run straight to song books 


• ° texture,Yeah,I generally; 
muen,because I've found my ojn 


ve nor® or loss achicio. 


(0 out,...) 


and tutors,it's definaft 


% 
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q * vjliy did you decide to fora Broken Pipes Exposed. 

ROBsThis# is a common misconcoption,that there's a baud called Br.ee 
Pipies Exposed.There isn't, It was actually a label for a. series of 
projects, and the name comes; from the f-asjf; P p# 0 
b-oo-k 'The Nake^^Lunph 




of 




* X . v J- w ~ v w ^ ~ 

V,i i l.i a m ■ B 0 r r on 

3 o lye s ?■ ; ” $ ' ^ * 

r o Qrfre ft) oil se to the 


Q: Why did you decide; t^vl^feas^ Iiass^btes of your sol v-efu 
•< R 0 B i T h e simple- r'ffl^Ton, at&ip*i>-'gh we had a £oq.ct refponse 

first gig, Broken : 'Pipes Exposed 1 ,Broken Pipes Exposeo. y was very 
poorly attended',with about 12 people,and half of them walked out.And 
seeing that we'd recorded it for our own sak.es,when I found out about 
the cassette 'scene' it seemed a good idea.Quick Stab Products came | 
about when it seemed a good idea to start contacting people,and p*e f #e 
nting something we could swop, or flog to themjTliats how it realty 
started,just simply for want of getting the music heard,we d puc,sp _ 
much effort into gigs,so of four weeks every other night,and nobody X 
heard it,it was just a waste of time.It not for wanting to become 


immortal or anything like that,we 


1 r e going 


thought it 
to release 


r was worth keeping and 
a record Bean,Do you 


t h o u gh t 


of as the ultimate product though 


worth hearing*.... So you 
think it will sell well? 

DEAN sHppe'fully . I think it' 
a single or an album. 

ROB: Yes it is* I' mean this is shown by bauds releasing an^M|ouia a year 
and two singles. If 's like there's a lot of bands reallyvfpPing their 
bubble pricked at the moment, like Teardrops Expl qde^f an^The Cure, who 
have brought out their first . album, trumpets and famines and all that 
t and now their bringing out their sec&nd album,which is more jiSbtenti 
ous/and a load of shit tham tlApir first,and t-hei cracks are begining 
to fshow* It's because they JolyV to much .on this heavenly album concettt 
■ instead of actually thinking aj)out making music. 1 think telephones, 
should be uded* °f: records myself,like flial-a-song. _ .4 

DEAN s Ye.ahVl fc-iow'-a'.^i^. that, do live gigs over the phone,Their calle 
;Lodak'l,dibts r (phone; 0222 700074 for moro details.Ask for Mike).. 

0 B: i S str’lc i d-s ‘ o u tt h e r c., t he res a new funky idea for you; it needs one 
pallet roll and two fairy liquid bottles.'ii 
' -|;is there any particular reason why you've gone solo?. 

%OBs Everybody loft ne.'JNO.I've always been solo,and I've .always . enjoy 
ed working on my own,because tile people I have worked with have not 
really understood the technology that I like working with,I've nou 
worked#'with anybody yet who knows what to do with a drum machine,and 
a jt-ynth. It's knocking them,it-'s just saying when you want to make 

using tfi^e -specific items of equipment, sometimes you need othe 
'^-people who know how the thing functions,so when I make music like 
t!i a t, I just stick to mys el f, b ecause there's five of^me on tiis reel — 
to — reel,five tracks,and thats very sell respecting.! deiinacoly like 
to work with other people who are into different styles# of music,if 
any one out 'there is into disturbance in a sound or inage basis,then 
please get i'n' touch,because lifes pretty boring'at the moment.About 
yourself Doan,do you feel by limiting yourself to one or two 1 instrume 
nts that you arc in fact limiting yours elfdecisivly,and stopping 


yourself from 
DEAN;Yeah, 
kO,B:How do you foci 
|D : E AN ; Well,I've just 
ie;r eat inst rument s * 
ROB;When you forget 


doing things and saying things that 


want to? 


you could remedy this? 
bought- a guitarJil like 


to mess around with diffo 



that their instruments and- treat them as things 
which make sounds, rather interesting shaped# things, then anyming ana 
everthing can become an instrument, and -chats quite exci ting,esp eciall 
you've got a microphone,I feel there are# a lot of people usin 
cassette scene for their own ego trips,and.there*s some bands I 
ularly don't like because I dont think their -doing anything new 
don’t like* hippies,so when I sort of hear hippy orientated bands , 
doing cassettes X just sort of puke up and run a milehJ 

( C ONT » . . ) . - 



'FtoBERT LAWRENCE INTERVIEW. •' 

0: Don't' you .think there is a thin, line between art and nippies?; 

ROB;No,it *s all words,it doesnt mean auch unless you apply lx to specx 
fic examples#and I'm not prepared to do so.I think a lot of people_ 
'waffle' no end,and if thereS something I canj stand is people taking 
half an hour over something which they could do in ten. minuted. 

Q: Why / did you .decide', t.o do a track for tne "We c.Q.u 1 d.n jr fciiinlc ox a tirl 

c" album? . 5,1 ••• : ' -• _ _■ - ■ 1 • 1 ■' . . 

t .R.0B.:Because at the time it seemed a good idea.I just liked the idea ox 
being iiii a record,The original intentionwas it was puolicifcy i or casso 
I tte producers as I got it,we would each publicise our music,ana that 

th.e track on the album should actually be a sampler. It did.nt really wo 
rk out like that unfortunately,but then the whole album didnt really 
i work out in terms of who playedS I dont think.I think it was a big 

botch up job myself,but thats no fault of the people involved.! think 
that it could have been more experimental really,rather than have band 
1 s like The Walking Floors and The Victims 'Of Romance on it.Tell me 
Dean,what plans have you for the next 12 months? . • 

to DEAN:Release 1© albums and 20 singlesiiiI - want to get my compf Mtiop g 
album off the ground if I can,what happens after that depends on the 
money situation, I should have the money 7 ' there to do a single by our 
band,plus whatever else I feet is -suitable at that time to release.A 
couple of gigs would be nice,a festival around Eastertime. 

! Q: Finally 7, , do you think you will ever sell out and sign to a major 

roc o rd lab el? ■ 

ROB:NeverJYou asked the wrong bloke that,Name your favourite band of 
the moment Dean Poole. . f ,A ?\, _ - .’ . . . •- / 

DEAN: My favourite band at the moment are Black Flag, ' - 

ROB:My favourite band at the moment are Yello, 


W: 


Well there you have it.The legendary Robert .Lawrence meets the'iamorta 
1 .Dean Pool e (•••)'■• Rob ert has various material on various tapes. 

"The Dadac o.n p uter" is a c oil ab erati on with Mark Philips,and is availab 
le for a C60 and sae from:Marlc Philips, 

V ;.. • T',-" - • T -.1.4 Wels t'f i el,d ; P ark>, : , . ... i . - ...... 

" ' Bristol BS6". ? • ' : V ; 'i„ 3 .. ‘ 

The cassettes available from himself are numerous,so 1 
just include the ones I recommend.Broken Pipes Exposed 
4 and 5 are both C60 cassettes of recordings bade by 
Robert and his good freind Paul Siiortliou.se* Both, are 
whol eheartidly recommended. Also., "Business systems." is 
available for a C90,Also,if you ask kindly,lie may let 
you have one of his amazing Frasch tapes,which take 
ou through a truloy memorable litening" experience., 

(Rob will probably strangle me for saying that,') 

If you are interested in sending for any of Rob' 
tapes(all are available for a blank tape and sae 
a swap),or just to swop ideas,write to 


or for 
him at 


ROBERT LAWRENCE, 

69 HEATH PARK AVENUE, 
HEATH,'' 

CARDIFF, 

SOUTH WALES, 

At the moment of me typing this Robert is 


cassette of material] 


raUgsi'n g - f r o m -.wh-pa-- h 


to the present day , inc 1 urding stuff afi 
Broken Pipes Exposed,and various solo 
from the archives. 


F r a s csin , TuTp 


stuff 


I dont know what to 
eten type something 


put here,in 
very meanin, 


fact I might 
rless* 



compiling a 
£TLr s, t s t a r tod 
rn,Vv> Jj^mbs 

e s c u e d 





POORDER’DISTORT ION TO DEAh NESS(tP) 

This is ono of my favourite records at t h e X momon t #" You gotta "be some¬ 
one” makes it clear why their called Disorder; tne vocals scream^from 
the vinyl like a 'cat screams when you stand on its tailj.the guitar sou 
nds like its been put through a mangle; the overall sound can only be 
compared with the early garagebands of ? 76#Side two sees "More than 
fights",a tune with itiore feedback .thansong, but isnt the song greatJNex 
t up is "Daily life",which is about how awful liie is now*This EP .just 
sums up what punk, should be# 


Fl i f F £LfK • HA HA nA 

Released on the Dead Ken's Alternative Tentacle'label,this is avery 
fine cut from american band Flipper.# It starts with a pulsating bass 
line soon joined by a really badly out of tune guitar.The vocals are 
more spoken than sung,and the lyrics are sarcastically attacking every 
day life.A great single,which is a must for your collection. 



to go 

_ not quite.Very 

hardcore punks think 


j oil; 
of it 


and'all 
all. 


'Contamination power',etc.A famil 
Des.Single of the year?Nearly,but 
t I’d like to know what the hardc 

Tjtr Ah kr WHEDVS ; IN COD WE TRUST INC 

This must ''•possibly . rate as the best punk platter of all time. 8 




all timo.8 excelle 
(■ot to be one of 


Thi,s must"possibly rate as the besc punk platter 
nt tracks of fast,rebel rousing punk for £2.50 was _ 

the bargains of the year. Jello bawls out his words,and DIC s must e 
one of the best lyrical bands around."Religious Vomit"pukes all over^ 
the place before finally splattering on the floor."Moral majority uas 
best beginings I've ever 


on of the 
q track. 


of 


'le 1 vo 


;ot 


b i i 


gor problem now" is sister to 
a lles",and is about the rise of king Mickey Mouse 
Ronald Re ag eh(Wh o* to1d him he could act anyway? ).Finally,we recieve 


The Dead's 


o wh version 
version by a mi 1 e . T li i s 
paid for it. 


AND FINALLY; 
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"ifeilo boys and girls" says tile voice on the record, and of f we go! for 
quarter of an hour in the jolly company of Cr@ss.The swinging synth 
sound bring you all their greatest hits on one vinyl; '.Punk is aead , 

' family classic to go alongside Bing and' 

that,bu 


heard,and goes on to he my favourit 
all."hyperactive child" attacks the way children are taught 
to obey from the day.their born.Kepone factory" is fast and angry,wnil 
Jello spits out the immortal words "Gonna grab you by your sta-prest^ 
cellar/and ram,some kepone down your thought. "Next it's’’Dogbito^.whic 
h paves the way for side two. Fir? c comes the onlliant Uaai 
FUCK OFF" ,which really tells those facist bastards where tney should 

stick their' swastikas. 

"California ubef 

Dim he coma act an,yw»,y ■. ) . a -*-•>' >« ° 

of that classic " Raurliide", which beats the film 
record is a true classic,and worth every penny 


•; * 
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and kazoo. 


THE GET are: 

Bruce Gor&omiVocals 
Gary Smith:Guitar• 

Steven. Dobson:Bass guitar, 

Jon at lion Smith {Percussion.(ie. Drums 
s while practising!), 

B 


when playing live,boxes and tin 


TEiSx.GET 
b o re'tl 

QLjdtic 
the 
spas 


ersHrrf 1 377 when Gary and Bruce were 
in themselves by making music,So they 
p~.‘&ui tarC&ffid some boxes, wrote eese-sofigs 
border ail'd started our musical career,By 
about 250 songs and recorded nine 

.urasUso we'-t h 0 tr’gli't “it was tine for a change and despite ou 

ical kii/swl edge still being nil (wWiei tiler knew any chords,nor 
1 do for that matter)wo decided to play live.We asked told Jon to 
drums a rrd~vrnk-Grd~-- S --ir e v c- w-k -irt-We tk(w**e; actually had some musical exp 
c 0 ) 1 0 Hi a y/' b'a'S'sTj / i >7 



W , 

t d \en t^&r' 
n 01 d\ 

to tlie\Tapd’\rl 

‘ \ w e ha\c\ goy. 

\ ^ _\ u.v-JLL 


.rs c 


s% 

— pl i 
iyjferi 

The 

guirtar 

oi^t 

The songs,I 
rather than 
We recorded 
it made us 
rt lived as 


- n „ M's 

y wag / gror gft fun (for 
ru'm anfans) J 


t Zero/ /Southend) on 26/1/81, and was totally anarch 


1/ a fans) 

/ani/the sound 
Do tt s-aa. 



s if not %&b most of the audience consistin 
r the s.gcond gig Stove W, became second 
ecamo a M Q)Xt more musical. With the addition 
shortly after the 'GET 1 sound took shape, 
suppose,are 'pop',but in the bedrocm/garageland sense 
Bucks Fizz/Abba/Depecho Mode etc. 

a demo in October"81,which took us all by suprise because 
sound prof essional ! ( ShookJIH orror! ) , but' this has proved Sho 
our only true musician,Steve Whittock,1eft in November,we 
are now carrying on as a four piece and are looking for gigs(hint hin 

tj) . 

We have one tape avail able, ’ THE GET*A RETROSPECTIVE 1 977-1 981 ', on New 
Crimes Tapes,one side consisting of material ’by Gary and Bruce,and th 


e other live,studio,and practise 
should be out early 2 1982! 

GARY SMITH. 

I wh'ol eh ©art idly recommend you get the 
a blank 060 and sae,fromsGary Smith,16 
Essex SS2 4AF.» 


stuff,A flexi disc 'VAMPIRE DREAD' 


Get ' s 
Cluny 


cassette,available for 
Square,Southend on Sea, 


86: MIX°THE GET°T HE AFGST L E S 9 COLD WAR 9 ' 

STRIPEY ZEBRAS'WHAT IS OIL? L-IVE AT THE SPREAD?EAGLE 


SOUTHEND 5/12/81 


Six groups for 75]? set the pace for a groat gig,and wasnt it just. 
First on wore the wonderful duo What Is Oil?, who playe : d a long versio 
n of 'Jesus peed on my battery-s',some improvisations with the crowd, 
and diss-appeared.Great!!Next wore The Stripey Zebras,who played a 
brilliant set,including' 'Monsters on TV','Sore eyes party',and for an 
onchore .they did 'Steptoe and his dad',Everyone clapped and a good ti 
me was had by. all,Next on were Cold War,who looked like a load of 
futerists but wernt.They had a very original machine type sound,and 
although they werent at their best they played a good set.Ian's vocal 
s were great,as was the rest of the groups music.A group to look out 
for,The Apostles got on stage,and all the punks got up ready to pogo. 
The group had awful trouble with their guitar,and- had to stop for abo 
ut five minutes after every song,which made them sound a bit bad,but 
I was told that they are very good usually.Towards the end of the set 
though,they did manage to get things together fairly well,and they we 
re quite onjoable.The2 punks had a good time,and various glasses went 
flying of the tables,The Get appeared,made a row,and left,What can I 
say?It was truly brilliant!!The last band on were 86?lIix,who sound 
like, a mutated disco band,They had almost everyone up dancing/prancin 
S/Pogoing,and played a couple of oncoros before everyone left drunk, 
soaked, and compl.etiy satified, 

DEAN POOLE. 








the back page 

•n 4 4- IvT 4- V. rv-n T h mi ,o*h *h I f 


Rights then,I thought I'd fill the 
and late reviews and thingstbecause 

picture,or even 


h 


tli a t 
r th e 

at I w;i 11 -« • - - - 

talcing part, Anyway , enough of 

--•i-"- 4 - I here you ask, Wei 1, Sexy 


w Jr w * 

album project I here 


back page with general information 
reviews and things.because I thought it may be more interest 
a- than one boring picture, or even a blank, page# So lets kick o * w 
Seva of issue tuo.Lpefuiiy,issue two should be out . 
in , of April,with any luck this issue should contain stuff on -U-e 
Avora-etbSt god knows what else it will contain.I know for certain 
■’ ' issue three will be a bumper edition,as it will be produced afte- 

'Sexy Record's Festival in April ('more info below) .WHICH - means t 
have the'chance th interview and talk to many of the bands 
h of future trivia,what about Sexy Record's; 

Records are currently getting 

together and album of bands of almbst every description to be release 
d "as soon as possibl e".. Some names connected with the album include 
Wliat Is Oil? ,I'nk Dead,The Midnight Circus , Cryptic Clues,The ..lghbrain 
s,Graham Larkbey,Crys,and Confused Images,Crys may actually be doxiati 
ng roughly 100 singles togive away free with the album,so order 7 0U T 
copy early chumsJI will keep frou up to date with the developement of 
this album in future .copys of "New Systems", ++ ^ +++++++++++ + + + ^-t^ii--t-++ 

I did mention, a festival above to be organised by Sexy Records,Well, 
heres some more information.The provisional date for the festival is 
Friday April the 9th.In case you are wondering why it is on a Friday, 
the main reason is that this is bank holiday Friday,and it makes it 
easier for everyone involved to come.Bands already confirmed a e ~i 
Get and The Average and Robert Lawrence,but tne final ine-up snou 
hopefully include some 12 or so bands.If it is possible for tins fest 
ival to go ahe^d(it is almost certain),it will probably start oar. 

- - about 10 O'Clopk at night.There is a pub and 

road,so 
for the day 


ival to _ 

afternoon and finish 
chip shop.across the 
k if you are coming 
pound,as Soxy Records 
money.Any money that is 
ned album,as they.still 
or know a b^nd that 
ct:Sexy Records,14 
location of the 
bus 


you 


and food 


early 
a 

and drin 


dont need to worry . 

Entry fee will almost certainly bo a 
believe the music is more important than the 

though,will probably go towards the pla3 
some money for that.If you are in a han< 
interested in playing,tell then to cone 

Wales.The 

is dead easj r to get to,as trai 

next to - ,- ----- .. - t 

avail able 


made, 
need 

might he 


& 

for that#If you 
might he interested in playing, tell 
Mount joy PI ac e , P enar tli , NR# C arc! if f > S outh 

gig. is in P enar th, and is dead, easy to get to 7W) „ - 

top right next to it#Als.o the main road into rPenartii 


and bus routes 

centre runs right alongside' it 
ut a month before the planned 

ft -)f * * * * * -ft -ft -ft * * -ft -ft X * * * * * * * * * * 

everyone should have about the house is 
- “ ‘ -- --- five at the 


U V j- it # 21 J. C» V O u u a 

.More informati.bn’ will be 

date, ' ' •'•" - '■ j . ** , ; 

*****.*. ************ ******************** 


A fanzine ^ -— 

fantasticzine»It's currently on issue 

some very interesting stuff on the Poison 

something on the G 


ns 


G e t(a11 good 


interesting 
fanzines have 

some very 


"NEW CRIMES" 

_ moment,which cent a 

Girls,Annie Anxiety,The 
Get•),and' Black Flag(Ex 

Carnage),as well as some very well written pieces on pacifism,animal 
liberation,and many other topics.Easily the best fanzine I ve cone 
across yet.Available for 25p and a large sae fromsJaa- Ovjam, 

360 Victoria Avenue,Southend on Sea®,Essex SS2 6NA.' 

************ ****** *** ******* ************ **** *********** ***■»■•>.• 

Just a quick plug for the comedy Cassette of the year,"Chickens", by 
Cheap Plectrum is possibly the most original and outragious cassette 
1 have ever heard.Having recently reached great hieghts in oound s 
own Obscurist Charts(ono place above the Sexy Records Ausuralian con 
tape as well),I dare anyone to listen to this cassette for the wnol< 
hour.This Masterpiece is available from:Robert Gillham,Weston xiouse, 
Queens Road,Oswestry,Salop for a C60 and sae. 

about it for one fanzine,I hope you all enjoyed reading i 
jrall the mistakes (theres about -five in this sentence., 
few people I'd like to mention before I go: 

OUTLET FANZINE,GARY SMITH OF THE GET,JULIAN WARE?LANE 
ELLARD OF TERSE TAPES IN AUSTRALIA,CLIVE EDWARDS THE 
FAT SKINHEAD PIG,PURPLE THE SLIMY TOAD,AND GENERALLY EVERYONE I 

rili UaJ.iJUJJll.jy A , _ __ . _ _ „r„Tvr,-n -r uAneAm m r\ MFlTimTATlT TIP' 


Well tli at s 
and. laughing 
Here's just a 
TREV FAULL OF 
OF 86:MIX,TOM 


FAT SKINHEAD r 1U , r U Jtr jj xj:uxi oxini -“ —-— 

ALSO,SORRY TO PEOPLE WHO BANDS AND STUFF I FORGOT TO MENTION,NEXT 

TIME MAYBE?-ALL THE BEST,DEAN PDOLE. 



